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Haha Kypitiosuh-Moauh
Mupjara Poitiep-baazojesuh
Penaitia Jaapewiun-Muauh

HACJIE *E

[TPOYHABAIBE CTHMAOBA 11 MOPMH Y APXUTEKTYPU

TMTPUKA3B PAJA HA TIOCEEHOM TTPOTPAMY 2 —
PAZBOJ M TEOPHUJA APXUTEKTYPE 1 YMETHOCTH HA
APXUTEKTOHCKOM ®MAKYATETY YHUBEPISUTETA Y BEOI'PALY

UMby yHanpehemwa HactaBe Ha ApPXUTEKTOHCKOM
thakynrery Yuusep3urera y beorpany npe Buiue of
jenHe feleHuje yBEACHH Cy ITOCEOHH MporpaMu, Kako

Ou Cce CTyIeHTUMA, Ofl YETBPTE FOAMHE CTynUja, oMoryhusio
Ia Kpo3 u30op jenHor ofl NoHyheHUx nporpama MCKaxy CBoje
HHTepecoBame 3a onpehene cneunduyne npodieme rpaju-
TEJLCTBA, U 1a KpO3 pafl Y HACTaBM OBJIAJA]y LIMPUM M Cafip-
KAJHUJUM 3HABEM M3 0jedMHUX ODJACTH NEeJIOBamha apXu-
Texarta y npaxcu.!

Katenpa 3a pa3sBoj apxXMTEKTYpe M YMETHOCTH, [aHAC
Katenpa 3a ucTopHjy ¥ TEOPH]y APXUTEKTYPE U YMETHOCTH,
je pasBuWjasa M peann3oBaJa asa rnocebHa nporpama: I1111 —
3alTUTa M PEBUTAIM3aLM]ja UCTOPUJCKUX YPOaHUX 1IeJTMHA
(xoju je Boamo npod. ap Josan Hemmosuh)? u IIT12 — Pas-
BOj M TEOpHja apXHMTEKTYPE U YMETHOCTH (KOjJU BOIU Mpod.
np Haha Kyprosuh-®omih)?, koju cy nzassamm BemKy max-
By M UHTEPECOBAILE CTYACHATA, TE Cy UX noxahanu crynex-
TH KOjU CYy CBOjUM panoM Ha mpenmetuma Kartenpe Toxom
IIPETXOLHE TP IOIMHE CTyAM]ja [TOKa3aIu XKeJby 1a nponyoe
CBOje 3Hame U3 00JACTH UCTOPH]E OMILTE M HALIMOHAHE ap-
XUTEKTYpE U YMETHOCTH, Ka0 U 3aLUTUTE U PEBUTAIM3ALMje
rpanuTesbCKOr Haceha.

Hacmiasuu tpoipam I1112 —
Paseoj u tieopuja apxulieKuiype u ymMemHoCHiu

Osaj nporpam HacTao je kao nocaeguua npahema uurepe-
COBamba U JKeJba CTyLEHaTa APXUTEKTOHCKOr (haKyJsTeTa y
Beorpany, koju cy Mcka3MuBaii CBOjy OTpedy fa ce Kpo3 Te-
OpETCKYy W TPAKTHYHY HACTaBY LIMpE U CaipiKajHUje yIo-
3Hajy ca TeMaMa U3 UCTOpH|je IPaiuTes/bCTBa, 32 KOje HUje OU-
JIO IOBOJBHO IIPOCTOpA M BPEMEHA Y OIIUTO] HACTABH Y NpBe
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TpH rofuHe cTyauja. OKpeTame Naxmbe CTyIeHaTa Ka rpaan-
TEJCKOM Haciehy cBakako je OUIo Ofpa3 WIejHHUX KPeTama y
CBETCKOM U foMaheM apXUTEKTOHCKOM CTBAPAJIALLITBY TOKOM
cemamueceTyx U ocampeceTux roguHa 20. Bexa U [eJIoBaEba
rpaguTesba KOjM Cy pasBUjau HOCHH-MOGePHY apXUIeKitly-
py. Mebhytum, oBaj Buz Bpahamwa Ha hOpME U3 UCTOPUJCKOT
IPaguTebCTBA, KPO3 HEr0BO IIMTHPAE, EKJIEKTHYHO KOMOU-
HOBAambe, HPOHUYHO M IyXOBUTO TYMAUEHE U CJI. U3pAXKAB a0
j€, Y CYLITHHH, OIBOjEHOCT, HEPAa3yMEBALE, 11a U PABHORYLI-
HOCT MpeMa IpafInTe/bCTBY MPOILTUX BpeMeHa,* a y MHOrUM
Cly4ajeBMUMa M MOBPIIHO IO3HABAWE M3BOPHHMX UIEja,
MPYHUMIIA, METOAA 1 O0JIMKA KOj€ Cy IIPUMEbUBANN [PafiUTe-
JbU Y [I0j€IMHUM UCTOPUjCKUM ernoxama. M3 Tor pasnora umib
yBohema nponydJbeHuje HacTaBe U3 OBe 06/1acTH 6UO je na
ce Oynyhum rpaguTessuMa MyTeM NnpoyvyaBarmba apXUTEKTOH-
CKe W ypbaHe UCTOpUje YKAXKE Ha 11€JJOBUTOCT IPaJUTEILCKOT
MCKYCTBA M 3HA4aj KOjH UCTPAKMBAKE U NIO3HABAKE PA3BO-
ja OMIUTEr ¥ HALMOHAJHOL [PaJUTEJbCTBA UMA HA CABPEMEHO
APXUTEKTOHCKO AeJioBame. 11yTeM TeOpeTcKor U NPaKTHYHOT
pasmaTpama pasIMyUTUX aclieKaTa MCTOPHJCKOr IPagUTeb-
cTBa, onHOCHO Clilunosa u gopmu y apxulliekiiypu, Teope-
muuapa u Meopuja apxuiliexkmype, Cliapux Wexnukxa ipabe-
wa u Eciliemuxe u cumboauxe y apXulleKmypu,” CTyIEHTH
cy ce ynyhuBaiu fa CyLUTHMHCKHU YIIO3HAjY, aJId M KDUTHUYKHY
caryeflaBajy ¥ BpelHyjy, MCTOpPUjCKa UCKYCTBa, KaKo OU pas-
BUJIM COIICTBEHY IPAIUTEILCKY KYITYPY.

Meittiogonoiuja paga na tpegmeriy
Ciiunosu u popme y apxullieKurypu

Hajsnauajuuje mecto y mporpamy uma npeamer Ciiiiosu u
popme y apxulliexiiypu KOjU ce pealu3yje y TPU ceMecTpa,



HACAERE U YHUBEP3UTETCKA HACTABA

Kpo3 mpenaBama W Bex6e.® Ha mpepapamuma ce usnaxe
MaTepHja Be3aHa 3a MOpeKJIo, (popMUpame, pa3Boj U TPaHC-
thopmaLjy CTUNA Y APXUTEKTYPH, KA0 M Pa3/IMulTa TyMaye-
A TEPMHHA aPXUTEKTOHCKE POpME KPO3 UCTOPHjY 1 JaHac.
dopMe y apxUTEKTYpH Cce INOKa3yjy Y OMIUTUM Pa3BOjHUM
00IMLMMa Ka0 Pe3yNTaT KOXEPEHTHHUX NOYXOBHHMX W JIMKOB-
HUX CHCTeMa C ofpeheHHM 3HaYemeM U NIOPYKOM. Y mpak-
THMYHOj HACTaBM CTYIEHTH KPO3 M3pally CEMHHAPCKHX paloBa
OBJIaaBajy OOJHLIKMMA K 3HAYEHEM [10jeJMHMX apXHUTEKTOH-
CKHMX M CTHJICKUX eJIeMeHaTa, OCHOBHMM MPUHLMITUMA U pop-
MaMa CTWICKHX pelloBa M NOjeANHHUX TPAJUTE/bCKHX EII0Xa,
Kao ¥ npobaeMuMa HacTaHka, yoOnuMyaBarma U TpaHChop-
Mauuje popmu oapeheHrx BpcTa ¥ TUNOBa rpaheBuHa Kpo3
ucropujy. HaBenenu acnekTH MOTy ce IOCMaTpaTH y OKBH-
PY jemHOr BPEMEHCKOI CErMeHTa IpaguTe/bCTBa MM jENHOT
NOApYyYja, OMHOCHO KPO3 CBEOOYXBaTHO U yropeaHo npahe-
me pa3Boja onpehene dopmMe WM CTUNA KPO3 pasidyuTe
IpaiuTEsbCKE ErloXe.

Ca. 1. Ipeu 3agaitak, soayiaa, ciiygeniii Hga Ciiojanosufi
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Y xkerpM [a ce HacTaBa Ha MPEAMETy Najbe pas3BHja U
OCaBpEMEHH y CKNaly ca mnpolecoM pecdopme HacTaBe Ha
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Jje HauWH peasr3alyje ¥ canpiKaj MPaKTHUHe HACTABE Ha BEX-
0ama. Llus je 610 ma ce CTyIeHTH Kpo3 M3pany rpapuyxkux
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MeHaTa KpOo3 MCTOpHjy TPaguTe/sCTBA; U [a OBNAAajy rpa-
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Ca. 2. [pyiu 3agaiiiax, ciiabao ciiyba, ciitygenii Hemap Caetiueguk

KJbYYHM KaMEH, METOIa, OBOJIO, IUIMHTA, CUMa, TPOrJmd,
TOPYC U CII.

Jpyru 3afarax je 3a TeMy UMao UCTPaXKUBAE CKJIONA U
NPOMOPLIM]CKMX ONHOCA OfipeheHOr apXUTEKTOHCKOT eJIeMEeH-
Ta, Kao 1UTO je cTyO, MOCTAMEHT, eTabJIMaH, eIMKYJIa, TUMIIA-
HOH, aTHKa, NIOPTaJl U CJI, OHOCHO MPUKAa3 HErOBOT O0JIMKO-
Bamka y pasjIMylTHM CTHJIOBUMA (DOPCKH, TOCKAHCKH, jOHCKH,
KOPUHTCKY M KOMIIO3MTHM) W eroxama (aHTuka, ['puka u
Pum, peHecanca, kiaacuumsam u ci1). Kon oba 3agaTka cry-
IOEeHTU CY NOpel NpYKa3a U3BOPHUX NpUMEpPa U3 ONILTE UC-
TOpUje rpaguTesbCTBa, JaBaJli U KapaKTepHCTUYHE IIPUMepe
u3 beorpana.

Haxoun yno3HaBama ca OCHOBHUM eJIEMEHTUMA KJIaCUY-
HE apXUTEKTYpe CTYNEHTU Cy Ce KPO3 aHAJIM3y NMpoyYesba Ka-
PaKTEPUCTHMUYHUX I'paheBrHA U3 apXUTEKTYype UCTOPU]CKHX
ctunosa 19. u nouetka 20. Beka y beorpany (kao mro cy
ITanara Haponne 0anke, Cnacuhena 3any:x01Ha U ipyre pe-

NIpe3eHTATUBHE CTaMOeHe 3rpajie y yauuama Kraes Muxau-
noBoj, Byka Kapanuha, Kpama Ilerpa, ¥3yH-MupkoBoj u
Ha Tepasujama), ynosHaBaJau Ca OCHOBHUM MNpHHLIMIIAMA
KOMIIOHOBama YJAUYHHX (acafa U MpUMEHe CTUICKHUX eJle-
MeHaTa U gexopaTusHe njactuxe. Llnib je 6uo na ce aHamu-
3Upajy NpONOPLHjCKM OIHOCU Ha HMUBOY LIEJUHE U NOjeIu-
HUX Oenosa rpaheBuHe, oOpaja MOBpPLIMHA W TOjEIUHHX
eJieMeHaTa, Kao M Jla ce Ha OCHOBY aHau3e uemmue 1 §op-
Me CTWICKUX eJIeMEHaTa OTKPUjy CTUJICKM YTULIaju U OIHOC
rpaguTesba peMa KJI1aCH4HOM IpafyuTesbCKoM Hacuiehy.
ITpeTxonHO HaBelEeHE aHAJIU3E CIYKUJIE Cy a OCrIocode
CTyIEHTe Ja y YETBPTOM 3aaTKy CaMH KOMITOHYjy W CTHJI-
cKM 00JIMKY]Y jemHy Mamwy (acany y OyXy KJaCU4HE apXu-
TexType. Tpebano je NPUMEHUTH KJ1aCUYHE MPUHLMUIIE 1 HEKX
ol 00/mMKa NMpONOPLMOHKCAaba €1eMeHaTa Y LIeJIMHE, Ca UIN
0e3 HaryallaBaka MNOjEefUHHUX JEJO0Ba Y BUAY LEHTPaJHOTr
wiu 6ouHux pusanura. M360p cTina U HauUMHA TPETHpama
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HACAERQE Y YHHUBEP3HUTETCKA HACTABA

obJMKa U3 peneproapa KJacH4YHE apXHUTEKTYpE 3aBHCHO je
ol adMHUTETA CaMHMX CTyNEHaTa, aJldi HMje Morao OuTu
npousBo/baH Beh noTkperuben oprosapajyhum ncropuj-
CKMM pedepeHLama.

Ociitsaperu pe3syamaiiu

Haxkon peannsoBama HaBeJEHOr 0OJMKaA MPAKTUYHE HacTa-
BE Y OKBUpY MpBa jiBa ceMecTpa u3 npenmera Ciauao8u u
popme y apxulliekiiypu yOUEHO je& ia Cy CTYAESHTH NTOKa3aI1
BEJIMKHM €HTY3#ja3aM M CIIOCOOHOCT Jia OBJIafiajy 3HaHHUMa
M3 00nacTu KjacHYHEe apXWTEKTYpe M Ha 3aBHUOHOM HHBOY
rpaduyKy NprKaXXy pa3Boj MOjeArHUX CTHJICKUX 00JIMKa U
eJieMeHaTa. Takobhe, y OKBHpY Y€TBPTOT 3alaTKa OHH CYy YCIe-

JIM [a ¥ nopen oapehene kpyTe neTepMUHHUCaHOCTH KJ1acHuy-
HE apXUTEKTYpE, KPO3 YHOILEHE JIMYHOI CEH3UbMIMTETA 32
NOjelMHE CTHJIOBE U (POpPME OCTBape KpeaTrBaH OJIHOC Ipe-
Ma HCTOPHjCKMM y30puMa. IbHUXOBE KOMIIO3ULIHjE HUCY
MMaJie KapaKTep Komnuje, Beh auyHor Tymayewa onpehenor
CTHJICKOT M3pas3a U3 UCTOpHje.

Kpos pan Ha npyMxa3aHuM 3ajaliiMa CTYIEHTH Cy CTEKIH
npensHame 1 GopMHUpan KpUTHUKM OHOC IpemMa KJiachy-
HoM Hacnebhy wro hie um omoryhutu na y cnenehoj gasu pa-
Ia, koja he 3a TeMy MMaTu POjEKTOBALE MaMX aHcabasa u
rpaheBiHa y OKBHPY 3Ha4yajHe KyJITYPHO-UCTOPH]CKE LIEJIHHE,
OCTBape CaBpeMeHa apXUTEKTOHCKa jiefia KOja MpeicTaB-
Jbajy CYIITMHCKY OOHOBY M3BOPHHMX MPUHLIMIIA M XyMaHU3Ma
KJIACHYHE apXUTEKTYpE ca CBEXXMHOM U CHAroM Koja Ofro-
Bapa HalleM CaBPEMEHOM CEeH3UGUIUTETY.S

Cauxa 3. Tpehu 3agaiiiak, anaausa CliUACKUX eaemenaliia u gemansa na iaasnoj pacagu Kyfie M. Cmojanosubia

(Knes Muxauaoea ya. 53-55), cimygenini Mapuja Mpsaawesuhi
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ZERADA ADYOKATA MARKA STOJANOVICA PRIPADA
RAJBOL IM OSTVAEBE:A BEQSRADSKE STAMBENE.
ARH RE | ZAURIFA ENACAING MESTO U .OPU~
SU MENDG AUTORA KONSTANTINA JOYANOVICA.

.
KONSTANTIN JOVAMOVIC JE ROBEN ABHI. 6OD- KAO WA
FTARITI SIN FORNATOG SRPSKOG UHETNIKA [ITCSRAFA
ANASTASA JOYANOYICA U BECU. U CIRIHU JE STUDIRAQ |
DIPLOMIRAC AZNITELTURY 4870.60D. POSLE TUGA PLOYEO
Je KEROUKO EOPINA U ITAJIT] BADL STUDIZA KASICHIH
| ZENESANSANIN ARHITENTONSLIH BELA YRATIVST $€ U
BEC OTVORID 3£ PRIVATNI ARHITEKTD NSKI ATEI9E U xoHE
7€ KAQ PIOMKTANT PROVEO coTOVD CEO Syb3 RABN) YER -
OMRD JE U CRIHU 1923.60D (OB J€ ' SAHRAMEN.

ZA USLLEDNGG BEOGRADSKOG ADVOKATA | GUVERNERA Na-
ROONE BANKE MARKA STOJANOYICA AR TEKTA KONSTA-
NTIN FOVANOVIC PROJEXTOVAO 2t OKO ABBS. Gory/NE B5RA-
DU A DULANIMA U PRIZEMEU | RASKOFNIM STANON NA
PRYOM SPRATU. 26RADA JE UBR20 PO I‘EGP/'DABI PROMEMILA
RAHENV, ZEDNU VREME JE v B0 AUSTRO-UGARS K1 aaU-
LAT, A VEC DLR1 NIR GODYNA FAKULYET AXOVAIH UNETNOSTY .
OsHfoVA DICTIRANA GBLIKOM PARCELE PRIPADATIPU TROTRA-
KTNIH STANBENIH COIEXATS. ——
262ADA_(MA-I2UZETAN ToLOXAD MA SAHOM KRADU AAIRE—
PREZENTATIVNIDE GRALSKE ULILE KOJ0D TE CKRENUTA KENA
SLAVNA FASADA. JEDNA BOINA FASADA ORIENTISANA 26
PREMA NAJVECEM PYRKL KALEMEGDAN, A DRUGA UBANDT
RAEVOD yLct-

REPRELEMTATIVMOST JE POSTIENUTA OBLIROVANEM FA-
SAOE U2 POSLEDNU PRIMENY SVIH ALACENSIIH NATELA -
RUSTICAM O OSRADENOD PRIZEMHE NAMNENENT LOLALIMA
OOVOZENG IE IAKIM VENCEM 0D SPRATA RITMONANCG Si-
204 FROZORSEIH OTVORA SA TROUGACNIM TINEANCNIMA,
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Cauka 4. Yeinisptiu 3agatiiax, KomHo3uuja u cimuicka obpaga acage, ctirygenin 3opuna Mauh

Habnomene:

I CtynaeHTHMa Cy TOKOM MPOTEKIUX TOAMHA GHIM MOHYhHeHY MporpamMu
13 pasiMuMTHX ODJACTH, KAao LITO CY: 3alUTHUTA M peBUTANM3aLMja
rpaauTessekor Haclieha, npoyyaBame HCTOPHjE U TEOPHjE apXHTEK-
Type ¥ YMETHOCTH, ypbaHa PEKOHCTPYKLMja, MPOCTOPHO MJ1aHMpa-
e, EHTEPUjEP, ODUOKIIMMATCKA apXUTEKTYpa, H3Boheme pajoBa U
Kankynaumje y rpahesunapcTsy, crneuuuyHe HHKEHEPCKE KOH-
crpykumje u ci. IlerasbHuje yro3HaBame ca cajpiajeM OBUX Apo-
rpama je Morylie Ipeko HHTEpHET Mnpe3eHTaluje daKyaTeTa Ha ajl-
pecu: www.arh.arh.bg.ac.yu
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2 TIporpam ¥ OCTBapeHH pe3yJITaTH Ha OBOM MPOrpamy NPUKasaHH Cy

Ha MehyHaponHoj KoH(epeHLHUjH » ADXUTEKTypa U ypOaHH3aM Ha
npary [l munennjyma« koja je onpxaHna y Beorpany 1996. ronune,
y BULLY OCTEPa U TeKCTa Y npaTetioj MoHorpaduju (oA HacJloBOM:
M. Roter-Blagojevic i P. Josi¢, The search for the identity of the old
city core of Zemun, in Architecture and Urbanism at the Turn of the
I Millennium, vol. 2, Faculty of Architecture University of Belgra-
de, Belgrade 1996, 455-459. Taxohe u y Texcty: M. Porep-bnaro-
jesuh u I1. Jowwmh, Cmapo jesipo Semyna, uciapaicusare, 8aiopu-
sauyuja, sawiiuiiia u pesuliaauszayuja, Tnacuuk IpywTBa KoH3ep-
satopa Cp6uje 21, Beorpan 1997, 161-164.



HACAEDQE ¥ YHHUBEP3HUTETCKA HACTABA

3 Ilpuka3s uusmesa, cagpXaja U METONOJIOTHjE Pafia Ha OBOM Mporpa-
My aat je y tekcty: H. Kyprosuh-®onuh — M. Porep-baarojesuh —
P. JappewnH-Munuh, Paseoj u feopuja apxuitiexiiiype 1 ymeliHO-
cimu, I'nacauk JpywiTea konsepsatopa Cpbuje 27, Beorpan 2003,
191-193.

4 Ha oBakap ofHOC NpeMa rpafuTesbckoMm Hacnehy ykasyje mpodo.
ITaono IToprore3u (Paolo Portoghesi) y Texcry: Classicism in Man-
hetan, in Porphyrios Associates, Recent Work, Andreas Papadakis
Publisher, London 1999, 9—-12.

5 Kao HacTaBHMUM Ha NporpaMy yyectsosanu cy npod. ap H. Kyp-
tosuh-@onuh, npod. ap K. Cybotuh u npod. np B. Maxo, a kao
capagHuuu acuc. Mp M. Porep-Baarojesuh, acuc. I1. Jownh, acuc.
B. Kynuh, acuc. P. Janpewtnn-Munuh, acuc. A. Mrwatosuh, apx. J.
TIporuh u apx. [I. Mapunkosuh. I1Iupu npruka3s nojeqMHayH1X npes-
Mera JaT je y HaBegeHoM Tekcty H. Kyprosuh-®onnh — M. Potep-
Bnarojesuh — P. Janpeiwumn-Munuh, Pasgoj u meopuja apxuiiieimy-
pe u ymeinoctiu, 191-193.

6 TIpeamer y cenMom cemecTpy UMa 2 4aca npefapama M | jenan uac
BesxOH, y ocMOM ceMecTpy | yac BexOU U y neBeToM ceMecTpy 6 va-
coBa BEXOH.

7 Wsyyasamwe u 06HOBA NPUHUMIA M (POPMH KJACHYHE APXHUTEKTYpE
MIPUCYTHU Cy y OKBHUPY HACTABHMX NpOrpaMa Ha aMepu4yKUM YHH-~
BepsureruMa Konymbuja (Columbia University), y Cupakysu (Syra-
cuse University), y Ilencunsanuju (University of Pennsylvania), u
APXHTEKTOHCKO] Luxony YHusepsurera Horp Jam (School of Archi-
tecture Notre Dame University, Indiana), kao 1 Ha JeTHHUM KypceBHU-
Ma Koje opraHMsyje FIHCTUTYT 3a M3yuaBame KJIACUYHE apXHUTEKTYpe
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y Hbyjopky (The Institute for the Study of Classical Architecture,
New York). OBy apxutekTypy npomMoBuiue ¥ IHCTUTYT 3a apxHUTeK-
Typy npuHua on Besca (Prince of Wales’s Institute of Architecture,
London), a knacuyHa apXMTEKTypa NPUCYTHA j& Y MHOTHM caBpeMe-
HMM IPOjEKTHMA 3a jaBHE M NpUBaTHe rpahesuHe y EBponu u Ame-
puud. Buneru: The Classicist, No. Four (1997-98), The Institute
for the Study of Classical Architecture, New York 1997, 74-81.

Toxom jyHa—jyna 2002. rommHe ECTOHENEbHU Kypc IHCTHTYTa 3a
M3ydaBame KlacHuHe apxuTeKkType y HbyjopKy je ca ycnexom 3aBp-
LIMJIa aCHCTEHT-NPUNPaBHHUK APXUTEKTOHCKOT dhakynTeTa y Beo-
rpany Penarta JagperunH-Munuh, duje je MCKYCTBO y pajly Ha OBOM
KypCy NMOMOIJIO y KOHLUMITUpaky NPaKTHYHE HACTaBE U3 NpeAMETa
Crtunosu 1 opme y apxutekTypH Ha I1I12 y k. 2002/03. ronguHu.

Oge kBanuteTe je npod. IToproresu, y HaBEAEHOM TEKCTY, YOUHO
KO apxUTeKTOHCKMX pena npod. Hemerpu Ilopdpupuoca (D.
Porphyrios), kora je okapakTepucao Kao NMpHCTaNMLy KJACHYHOT
xymaHM3Ma (classical humanism), koju npencras/ba paaMKaaHy
ONO3MUM]Yy CaBPEMEHMM MOIEPHHUCTHMA W MOCTMOINEPHUCTHUMA.
ITopcguprocosa fena no MuLbey IlopToresuja MHMLMPAjy peHe-
caHCy XyMaHe apXHTeKType, Koja y UEHTap naxibe Bpaha yoseka U
KJIaCHLM3aM Ka0 Ha4uMH XMBOTA, CAd CBUM HETOBHUM KyJTYPHHM
BpenHocTHMa. Kao mocebaH KBaJMTET KOO BUX ce, Takohe, npemno-
3Haje ycarjalieHocT usmehy apxurexkrype u ypbauux ¢opmu, oa-
HOCHO OHa M3pa)aBajy XapMOHHMYHY Be3y M3Mehy yoBeKa M pHpo-
Oe, WTO je Takohe CyLUTHHA KJIaCHUHOT rpafuTesbeTsa. Bunetu: P
Portoghesi, Classicism in Manhattan, napeneno peJjo, 9-12. Tako-
be uneru: J. W. Stamper, The Critics of Classicism, The Classicist,
No. Four (1997-98), 17-14.
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SUMMARY: Nada Kurtovic-Folic, Mirjana Roter-Blagojevic, Renata Jadresin-Milic

THE STUDY OF STYLES AND FORMS IN ARCHITECTURE
AN ACCOUNT OF THE SPECIAL PROGRAMME 2 —

THE DEVELOPMENT AND THEORY OF ARCHITECTURE AND ARTS

AT THE SCHOOL OF ARCHITECTURE, UNIVERSITY OF BELGRADE

In order to facilitate a broader approach to the general
subjects pertaining to the history of architecture and arts, the
School of Architecture in Belgrade has held for a number of
years a special programme for talented and interested
students, called Special programme 2 — The Development
and Theory of Architecture and Arts. The programme offers
these students possibilities to study the general and national
architectural heritage by focusing on specific aspects of
architectural creation. The subjects taught are: Styles and
Forms in Architecture, The Theory and Theorists of Archi-
tecture, Old Building Techniques, and the Aesthetics and
Symbolism in Architecture and Art. Students learn about the
original ideas, principles, building methods, forms and
symbols characteristic of certain historic periods, but also
about their transformation and application throughout the
entire architectural development. Specific emphasis is put on
the significance of research and competence in architectural
development for the contemporary architectural activities.
The students should get essential expertise and be capable of a
critical approach to and evaluation of the historic experience
in order to develop their own architectural culture.

The largest number of classes is devoted to the study of
the origins, development and interpretation of styles and
forms in architecture in certain epochs or longer periods.
The lectures are devoted to interpretations of the origins, the
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establishment and transformation of individual styles and the
perception of form through history; in the practical segment of
the programme the students are supposed to master the basic
terminology, principles, proportions, forms and elements of
historic architecture in their graphic works. They will later
apply that in composing and designing the facades and
smaller buildings. In immediate application of the historic
principles and architectural forms, students are able to master
the architectural elements of the past and build their own
creative relationships towards them. This is particularly
important for their future work in designing buildings within
a historic environment or in the spirit of historical architec-
ture, or their endeavours to protect the architectural heritage.

List of Hllustrations:

Fig. 1. First exercise, the vault, student Ida Stijanovic

Fig. 2. Second exercise, the cylinder of the column, student
Petar Slepcevic

Fig. 3. Third exercise, analysis of style elements and details
on the man facade of the house of M. Stojanovic (53-55
Kneza Mihaila Street), student Marija Mrvaljevic

Fig. 4. Fourth exercise, composition and style treatment of
the facade, student Zorica Ilic



